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A |EdF2m1y 2% %i4 -To possess the specialty ability of music research .
B |2%% &gz %%+ -To possess the specialty ability of musical performance. o
C BB #E%kz & En 4 o To possess the specialty ability of music theory. .
D |[2#f8%F2 %% i+ -To possess the specialty ability of music education. o
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v #up@pEdy £78 175 (Mass ~ Motet -~ Chanson ~ Madrigal ) Machaut,

3 Dufay, Josquin des Prez, Ockeghem, Palestrina, G.Gabrieli, Byrd,
Lasso, Carlo Gesualdo etc.
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7 + & ) &8 7% (Requiem Mass, Choral Symphony) Haydn, Mozart,
Beethoven
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John Rutter, etc..(EEF$E)
1. & &8 i 5 Gustav Holst, Vaughan Williams, Britten, S. Barber,
10 John Rutter, etc.. (&)
2. B.i% £ 78 i % Broadway musical, Rene Clausen (¥ # 3 %)
L™ &8 v % Don Besig, Andy Beck, Eric Whitacre, Kirby Shaw
11 (Jazz), Ko Matsushita (#+7 #), & % %, Joseph Martin, Stephen
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Textbook & Other References (Title, Author, Publisher, Agents, Remarks, etc.)

Textbook:
1~ Ulrich, Homer. A Survey of Choral Music. New York: Harcourt Brace Jovanovich, 1973.

Other References:

1~ Robinson, Ray. Choral Music: A Norton Historical Anthology. New York: W.W. Norton & Company. Inc.
1978.

2~ Stolba, Marie K. The Development of Western Music. Dubuque: Brown & Benchmark, 1994.

3+ Garretson, Robert L. Choral Music: History, Style, and Performance Practice. Englewood Cliffs:
Prentice Hall, 1993.

4. Strimple, Nick. Choral Music in the Twentieth Century. Wisconsin: Amadeus Press, Llc. 2005
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Teaching Aids & Teacher’ s Website(Including online teaching information.
Personal website can be listed here.)
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