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#F =t Week M % Subject/Topics # 3xRemarks

1 Course Overview: Introduce subject, texts, expectations, online
tools.

2 P IS

3 Mise en Scene & Editing: Pramaggiore & Wallis - Chapters 4, 5, & 7

4 Representing Native Americans : Kilpatrick - Native Americans;

5 Huhndorf - Atanarjuat

6 Orientalism: Chang - "In the Realm of the Indigenous”

7 Indigenous Taiwanese I: Berry- Taiwan’ s indigenous peoples and
cinema

8 Indigenous Taiwanese I1: Sterk - “Ironic Indigenous Primitivism"

9 # ¢ ¥ i Midterm Exam

10 Documentary Ethics I: Nichols 1

1 Documentary Ethics II: Peterson - The Changing Photographic
Contract

12 Who Owns Native Culture? Brown - Who owns native culture 1

13 Ethnographic Film I: Friedman: Defining Ethnographic Fllm

14 Ethnographic Film II: Friedman - "Collaboration against

Ethnography"




15 Guest Lecture: (TBA)

16 Semester Wrap-up and Discussion

17 #p % ¥ 22 Final Exam

18 Discussion and feedback
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3¢ & i¥(Transdisciplinary Projects)

7 %% Transdisciplinary Teaching |:| ek %8 Inter-collegiate Teaching

|:| ¥ 7 £ 32 Courses Co-taught with Industry Practitioners
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See the syllabus: https://kerim. oxus. net/syllabi/aboriginal-images/
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Online syllabus: https://fulaoshi.notion. site/Indigenous-Images-113-1-e16320840d21435fbaf9693b6f1decaf
Instructor homepage: https://kerim. oxus. net/

H w4 L P (Supplemental instructions)
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