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Objectives
A LR FEmy 2k %i4 o To possess the specialty ability of music research. .
B |2#4 &gz %%n+ -To possess the specialty ability of musical performance. O
C |2#%%28m#kz &%+ -To possess the specialty ability of music theory. .
D |[2#F&8%x82 %% i+ -To possess the specialty ability of music education. O
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requirement of a music professional.
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#F =t Week R % Subject/Topics # 3xRemarks
1 977 J. S. Bach: Chorale & Invention
2 9/14 The Fugue
3 9/21 Secondary Dominants
4 9/28 EF & i
5 10/5 Borrowed Chords
6 10/12 Neapolitan 6th Chords




7 10/19 Augmented 6th Chords

8 10/26 4 3 k4 &4

9 11/2 9th, 11th, 13th Chords

10 11/9 # ¢ % Midterm Exam

11 11/16 Altered Dominants

12 11/23 Chromatic Mediants

11/30 The Romantic Period: Modal Mixture, Foreign Modulation,

13 Unresolved Dissonance

14 12/7 The Romantic Period: Nonfllmctiona} Harmqny, .Chromaticism,
Increased Dissonance, Enharmonic Spelling (Diminished 7th Chords)

15 12/14 The Romantic Period: Common-Tone Diminished 7th Chords,

Enharmonic Spelling (German 6th Chords)

16 12/21 # %+ Final Exam

17 12/28 72 x4 %
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Fe b 43+ 0f f-campus Visit

# A E# Lecture / Seminar

M 1¥¥ Online Assignments

p gy Self-directed Learning

¥ # HAcademic Support

F % 4% ¥ Experiment Operation

%FEHH (F % ) Distance Learning (Synchronous)
HmEERE (2 F % ) Distance Learning (Asynchronous)
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Note: From the 115th academic year, the semester will be 17 weeks. Please include
flexible teaching activities to meet the required 18 hours per credit.
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% % 4] 77 p = Teaching Self-Evaluation

£1#7% 4 (Innovative Teaching)
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g 4% Flipped Classroom I:l Er3kfr Moocs

A ¢ F = (Social Responsibility)

|:| # 4 9 B Community Practice |:| # % & i Industy-Academia Cooperation

5 & (¥ (Transdisciplinary Projects)

|:| 7 %% Transdisciplinary Teaching |:| Bkt %% Inter-collegiate Teaching

|:| #§7 & % Courses Co-taught with Industry Practitioners
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General Performance 15% v

(Attendance Record)

#e 424 Midterm Exam 30% v

%+ 2% Final Exam 40% v

¥ =% Homework and/or

0,
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Textbook & Other References (Title, Author, Publisher, Agents, Remarks, etc.)

Benward, B. & Saker, M. (2009). Music in Theory and Practice (Volume 2). The McGraw-Hill Companies,
Inc.

\\ﬁr
full'S

TP
Cook, N. (1987). A guide to musical analysis. New York: W. W. Norton & Company.
Copley, R. E. (1991). Harmony—Baroque to contemporary. Part II. Champaign, Illinois: Stipes

Publishing Company.
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Teaching Aids & Teacher’s Webs1te(Includ1ng onlme teaching information.
Personal website can be listed here.)
chien@gms. ndhu. edu. tw
i #Fe# 5 https://elearnd. ndhu. edu. tw/moodle/
R RE R H i neet. google com/scd-ruxz-vsj

H @4 L3P (Supplemental instructions)




